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“Who am I?”

Tuesday the 7th of October, 2008

• 17:00h: Documentary De Kinderen van Mijn Vader (My 
Father’s Children), 52 min

• 18:00h: Introduction to De Onmacht by film director Karim 
Traïdia

• 18:30h: Film De Onmacht (The Faint), 35 min
• 19:10h: Questions and discussion with Karim Traïdia
• 19:30h: Snacks & Drinks
• 20:00h: Documentary In het Huis van Mijn Vader (In my 

Father’s House), 68 min

Wednesday the 8th of October, 2008

• 17:30h: Documentary Hollandse Hokjes (Dutch Boxes),  
84 min

• 19:00h: Snacks & Drinks
• 19:20h: Lecture Autoportraits on Camera in Multicultural 

Society, by prof.dr. Patricia Pisters (focusing on Dutch Boxes, 
My Father’s Children and In my Father’s House). Prof.dr. Pisters 
is Head of the section Media and Culture in the department of 
Media Studies of the University of Amsterdam.

• 20:00h: Documentary De Kinderen van Mijn Vader (My 
Father’s Children), 52 min

Thursday the 9th of October, 2008

• 17:00h: Documentary In het Huis van Mijn Vader (In my 
Father’s House), 68 min 

• 18:10h: Snacks & Drinks
• 18:30h: Film De Onmacht (The Faint), 35 min
• 19:05h: Interactive discussion with the visitors, prof.dr. 

Patricia Pisters and film director Karim Traïdia
• 19:45h: Snacks & Drinks
• 20:00h: Documentary Hollandse Hokjes (Dutch Boxes), 84 min



ÍbM�uN�« bNFL�« Âö�√ Z�U�d� 
≤∞∞∏ oA�œ w� WOL�œU�_«  U�«—bK�

≤∞∞∏ ‰Ë_« s�dA� π≠∑
¢øU??�√ s�¢

≤∞∞∏ ‰Ë_« s�dA� ∑ ¡U�ö��«
©WIO�œ µ≤® w�√ œôË√ wIzU�u�« rKOH�« ∫±∑∫∞∞ W�U��«  •

 r�d� rKOH�«  Ãd�� UNOIK�  e�F�« rKO� ‰u� W�bI� ∫±∏∫∞∞ W�U��«  • 
U�b�«d�

©WIO�œ ≥µ® e�F�« rKO� ∫±∏∫≥∞ W�U��«  •
U�b�«d� r�d� l� WA�UM� Ë WK��√ ∫±π∫±∞ W�U��«  •

 ö�I� Ë  U�ËdA� UNKK��� W�«d��« ∫±π∫≥∞ W�U��«  •
©WIO�œ ∂∏® w�√ XO� w� wIzU�u�« rKOH�« ∫≤∞∫∞∞ W�U��«  •

≤∞∞∏ ‰Ë_« s�dA� ∏ ¡UF�—_«
©WIO�œ ∏¥® W�bM�uN�« WO�UL��ô« d�_« wIzU�u�« rKOH�« ∫±∑∫≥∞ W�U��«  •

 U�ËdA� Ë  ö�I� UNKK��� W�«d��« ∫±π∫∞∞ W�U��«  •
lL��L�« w� «dO�UJ�« vK� w�«c�« d�uB��« Ê«uMF� …d{U�� ∫±π∫≤∞ W�U��«  •
vK� e�d� YO�® “d��O� UO��d�U� …—u��b�« …–U��_« UNOIK�  U�UI��« …œbF��
Æ©w�√ XO� w� Ë w�√ œôË√ Ë W�bM�uN�« WO�UL��ô« d�_« ∫WO�U��« Âö�_«
r�� w� W�UI��« Ë  Âö�ù« r��  W�Oz—  w� “d��O� …—u��b�« …–U��_«

ÆÂ«œd���√ WF�U� w� Âö�ù«  U�«—œ
©WIO�œ µ≤® w�√ œôË√ wIzU�u�« rKOH�« ∫≤∞∫∞∞ W�U��«  •

 ≤∞∞∏ ‰Ë_« s�dA� π fOL��«
©WIO�œ ∂∏® w�√ XO� w� wIzU�u�« rKOH�« ∫±∑∫∞∞ W�U��«  •

 ö�I� Ë  U�ËdA� UNKK��� W�«d��« ∫±∏∫±∞ W�U��«  •
©WIO�œ ≥µ® e�F�« rKO� ∫±∏∫≥∞ W�U��«  •

UO��d�U� …—u��b�« …–U��_« Ë s�dz«e�« l� q�UH�� ‘UI� ∫±π∫∞µ W�U��«  •
ÆU�b�«d� r�d� Ãd�L�« Ë “d��O�

 ö�I� Ë  U�ËdA� UNKK��� W�«d��« ∫±π∫¥µ W�U��«  •
©WIO�œ ∏¥® W�bM�uN�« WO�UL��ô« d�_« wIzU�u�« rKOH�« ∫≤∞∫∞∞ W�U��«  •



‘De Onmacht’
(The Faint)
Karim Traïdia (feature film, 1991), 35 minutes.
Prizes: ‘E. du Perron’ Prize, the Netherlands

The Faint is Karim Traïdia’s tribute to the life and soul of the 
migrant. Algerian Traïdia, who graduated from the Dutch 
Film Academy and directed the Dutch feature film The Polish 
Bride, carefully documents the struggles and challenges 
facing migrants, touching on themes like identity, colonialism, 
assimilation and loyalty. Far from being depressing, however, 
the movie is a lively story, introducing real people and their 
multifaceted lives in a sensitive, poetic way.

¢e�F�«¢
ÆWIO�œ ≥µ ¨©±ππ±® U�b�«d� r�d�

Æ«bM�u� ¨“ÊËdO� Ëœ Í√” …ezU� ∫ez«u��«

U�b�«d� ÂuI� Æd�UNL�« ÕË— Ë …UO�� U�b�«d� r�d� d�bI� u� ©e�F�«® rKO� Ê≈
ÍbM�uN�« rKOH�«  Ãd�� Ë W�bM�uN�« rKOH�« WOL�œU�√ s�  Ãd��L�« Ídz«e��«
t�«u� w��«  U�b���« Ë  U�«dB�« d�uB�� —c�� ©W�bM�u��« ”ËdF�«®
Æ¡U�u�« Ë t�A��« Ë W�—ULF��ô« Ë W�uN�« q�� lO{«u� v�≈ ÎU�dD�� s�d�UNL�«
rN�UO� Ë sOOIOI� ÎU�U��√ ÷dF� W]O� WB� t�√ ô≈ ÎUD��� t�u� s� Î«bOF� Ë

ÆW�U�� Ë W�dF� WI�dD� t�Ë_« …œbF�L�«



¢W�bM�uN�« WO�UL��ô« d� Ô_«¢
¨©±πππ ¨wIzU�Ë rKO�® pO�—u� —U�

 WIO�œ ∏¥

sO� r�—UL�√ ÕË«d�� sO�bM�u� sOI�«d� W�� …u�b� “pO�—u�” rKOH�« Ãd�� ÂU�
 qJ� WA�b� …œUN� u� rKOH�« «c� Ê√ sO� w� ÆrN�UO� d�uB�� WM� ≤≤ Ë ±µ
Á«d� UL� d��√ „UM� Ê√ ô≈ ÊUÒ�A�« ¡ôR� UN� l�L�� w��«  UO�UJ�ù« Ë  U�d��«
w��« œËb��« Ë  U�uFB�« ÎUC�√ wIzU�u�« rKOH�« «c� —uB� qFH�U� Ë ÆsOF�«
rNK�√ l� U�u{u�� Ê√ rNOK� w��«  «—U�A�« Ë ¨WO�H�« ¡ôR� UNN�«u� 
r�d�U� Ë Æ…œôu�« cM� rNI� w� ÷d�HL�« s� w��« W�d��U� «uF�L�O� lL��L�« Ë
sOI�«dL�« ¡ôR� UNN�«u� w��«  U�uFB�« l� q�UF�� Âö�_« q� ÊU� UN�uM� s�
¡ôR� tOK� qB�� ô ¡w� u� ‰öI��ô« Ê√ Ëb�� ÆWO�uO�« rN�UO�  w�
ÆtK�√ s� «uK�UI� Ê√ rNOK� fJF�« vK� q� Æ«bM�u� w� v�� Î̈UOzUIK� sOI�«dL�«

Æp�– WOHO� ©W�bM�uN�« WO�UL��ô«  «—U�ù«® rKO� —uB�

‘Hollandse Hokjes’
(Dutch Boxes)
Har Tortike (documentary, 1999),
84 minutes

Filmmaker Tortike invited six Dutch adolescents, aged between 
15 and 22, to document their lives on film. While the movie is a 
striking testimony to all the freedoms and possibilities these 
kids enjoy, there is more to it than meets the eye. Indeed, the 
documentary also shows the obstacles and boundaries that 
these young people are confronted with and the fights they 
have to wage – with their parents, with society – to enjoy the 
freedoms that are supposedly their birthright. Despite their 
diversity, the films all deal with the hidden hurdles which these 
adolescents struggle with in their daily lives. Autonomy turns 
out to be something these teenagers do not automatically get 
– not even in the Netherlands. Instead, it is something they 
have to fight for. Dutch Boxes shows how.



‘De kinderen van mijn vader’
(My father’s children)
Meral Uslu (documentary, 2005), 52 minutes
Prizes: ‘Golden Calf’, The Netherlands

Who was my father? Filmmaker Uslu has struggled with 
this question throughout her life and now her search for the 
real story behind her father’s adventurous life and charming 
character takes the shape of a documentary.
Ata Uslu moved from the patriarchal Turkish countryside to 
the ‘flower power’ Netherlands of the 1960s. He spent his first 
years abroad alone, while his wife and children remained in 
Turkey. This change in country and family situation presented 
Ata Uslu with unprecedented possibilities and freedoms. For 
his daughter, however, there was a downside to her father’s 
double life: she never really got to know him. And, what is 
more, she never got to know all of her brothers and sisters.. 
Now, Meral Uslu is determined to complete the puzzle.

¢w�√ œôË√¢
ÆWIO�œ µ≤ ¨ ©≤∞∞µ ¨wIzU�Ë rKO�® uK�Ë√ ‰«dO�

«bM�u� ¨“w��c�« q�F�«” …ezU� ∫ez«u��«

‰«R��« «c� l� UN�UO� ‰«u� “uK�Ë√” rKOH�« W�d�� X�—U� øw�√ u� s� 
t�OB�� Ë  «d�UGL�U� W�OKL�« UNO�√ …UO� ¡«—Ë WOIOI��« WBI�« ÊU� Êü« Ë

ÆwIzU�Ë rKO� qJ� c��� …d�U��«
…u�” ?� W�IKL�«  UMO���« «bM�u� v�≈ w�d��« n�d�« s� “uK�Ë« UD�” qI��«
t�UH�√ Ë t��Ë“ XOI� sO� w� Áb�u� ÎU�—U� v�Ë_« t�«uM� vC�√ Æ“—u�e�«
 UO�UJ�≈ uK�Ë√ UDF� Âb� WOKzUF�« W�U��« Ë bK��« w� dOOG��« «c� ÆUO�d� w� 
U�b�«Ë …UO�� WO�K� WO�U� „UM� ÊU� bI� t�M�ô W��M�U� U�√ Æ…b�b�  U�d� Ë
·dF�� r� wN� p�– v�≈ W�U{≈ Ë Î̈UI� tOK� ·dF��« UN� vM��� rK� ∫W�ËœeL�«

ÆWO��_« Ác� qLJ� Ê√ WLLB� Êü« w� Ë ÆÆÆÆÆUN�«u�√ Ë UN�u�≈ q� vK�



‘In het huis van mijn vader’
(In my Father’s house)
Fatima Jebli Ouazzani (documentary, 1997). 68 minutes.
Prizes: ‘Prize of the Ecumenical Jury-Special mention’, 
Mannheim-Heidelberg International Filmfestival; ‘Golden 
Calf’, The Netherlands; Golden Spire, San Francisco 
International Film Festival.

Fatima Jebli Ouazzani is an outcast. The 37-year old Moroccan 
is no longer a virgin, but neither is she married, a situation 
resulting in an ostensible loss of dignity that has cost her dearly. 
Breaking with the patriarchic mores that govern traditional 
Moroccan life and defying the role of women incorporated 
therein, meant the loss of her family’s warmth and protection 
and the end of all contact with her father. Now, sixteen years 
later, Jebli Ouazzani dedicates a documentary to this sensitive 
topic, shedding light on marriage as a mechanism to gain 
some degree of freedom and respect. Jebli Ouazzani has 
– in the eyes of her family and clan – failed to live up social 
expectations. However, Fatima’s mother’s painful life story 
shows that marriage is not always as beautiful as presented.

¢w�√ XO� w�¢
ÆWIO�œ ∂∏ Æ©±ππ∑ ¨wIzU�Ë rKO�® w�«“Ë« wK�� WL�U�

Âö�_« ÊU�dN� w� ’U��« —«b�ù« ≠ WOL�UF�« sOLJ�L�« …ezU� ∫ez«u��«
Ãd��«” …ezU� ª«bM�u� ¨ “w��c�« q�F�«” …ezU� ª⁄d��bO� ≠ rON�U� w� w�Ëb�«

ÆuJ�O��«d� ÊU� w� w�Ëb�« Âö�_« ÊU�dN� ¨“w��c�«

sO�ö� Ë l���«  «– WO�dGL�« …√dL�« ÁcN� Æ–u�M� h�� w� w�«“Ë√ wK�� WL�U�
Âu�e� Ê«bI� v�≈ W�œR� W�U� w� Ë Î̈UC�√ W�Ëe�� dO� UNMJ� Ë ¡«—c� bF� r� ÎU�U�
…UO� rJ�� w��« W�u�_«  «œUF�« s� UN�UBH�« Ê≈ ÆÎUO�U� UNHK� Íc�« d�_« W�«dJK�
¡·œ Ê«bI� vM� b�  „UM� œu�uL�« ¡U�M�« —Ëb� UN�b��  Ë w�dGL�« lL��L�« 
”dJ� ÎU�U� dA� W�� bF� Êü« Ë ÆU�b�«Ë l� ‰UB�« q� W�UN� Ë UN�KzU� W�UL� Ë
Êu� vK� ¡uC�« WOIK� ”U���« Ÿu{uL�« «cN� wIzU�u�« rKOH�« «c� w�«“Ë« wK��
w�«“Ë« wK�� XKA� b� Ë ÆÂ«d��ô« Ë W�d��« s� W�—œ vK� ‰uB�K� WI�d� Ã«Ëe�«
dNEÔ� sJ� Ë ÆWO�UL��ô«  UF�u�K� ÎUI�Ë pK�� Ê√ ≠ UN��UL� Ë UNK�√ ÊuO� w� ≠

Æ—uBÔ� UL� ÎULz«œ ÎöOL� fO� Ã«Ëe�« Ê√ WL�U� Â√ …UO�� W�e�L�« WBI�«



The Netherlands Institute for Academic Studies in Damascus 
(NIASD) welcomes you to come and watch these Dutch feature 
films and documentaries.

All films and documentaries will be shown with Arabic 
subtitles. 

Location:
NIASD, East Mezzeh, Farabi Street 85 (close to the Greek 
Embassy).

Map: 

—uC�K� rJ� ©NIASD® oA�œ w� WOL�œU�_«  U�«—bK� ÍbM�uN�« bNFL�« V�d�
ÆWOIzU�ËË Ë WOzULMO� W�bM�u� Âö�√ ÷Ëd� …b�UA� Ë

ÆWO�dF�« WGK�« v�≈ WL�d�� Âö�_« q�

∫l�uL�«
 …—UH��« s� V�d�®  ∏µ ¡UM� w�«—UH�« Ÿ—U� ¨WO�d� …e� ¨ÍbM�uN�« bNFL�«

Æ©WO�U�uO�«

∫bNFL�U� ‰UB�ô« WOHO�
W�—u� ¨oA�œ ¨∏µ ¡UM� ¨w�«—UH�« Ÿ—U� ¨WO�d� …e� ∫—«Ëe�« Ê«uM�

´π∂≥≠±±≠∂±≤¥π∑π∞ ¨∂±≤¥π∑π± ¨∂±≤∞µ±µ ¨∂±±∑∂≤≤ ∫n�U�
´π∂≥≠±±≠∂±≤∞µ±µ ∫f�U�

 assistant@niasd.org ∫w�Ëd�J�« b�d�
 www.niasd.org

Contact information:
Visitors address: East Mezzeh, Al Farabi str. No.85,
Damascus, Syria
Tel: +963-11-61249790, 61249791, 6120515, 6117622
Fax: +963-11-6120515
Email: assistant@niasd.org 
www.niasd.org 
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