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NIASD
FILMPROGRAMME 2008

7-9 OCTOBER 2008
“Who am 1?”

Tuesday the 7th of October, 2008

17:00h: Documentary De Kinderen van Mijn Vader (My
Father’s Children), 52 min

18:00h: Introduction to De Onmacht by film director Karim
Traidia

18:30h: Film De Onmacht (The Faint), 35 min

19:10h: Questions and discussion with Karim Traidia
19:30h: Snacks & Drinks

20:00h: Documentary In het Huis van Mijn Vader (In my
Father’s House), 68 min

Wednesday the 8th of October, 2008

17:30h: Documentary Hollandse Hokjes (Dutch Boxes),
84 min

19:00h: Snacks & Drinks

19:20h: Lecture Autoportraits on Camera in Multicultural
Society, by prof.dr. Patricia Pisters (focusing on Dutch Boxes,
My Father’s Childrenand In my Father’s House). Prof.dr. Pisters
is Head of the section Media and Culture in the department of
Media Studies of the University of Amsterdam.

20:00h: Documentary De Kinderen van Mijn Vader (My
Father’s Children), 52 min

Thursday the 9th of October, 2008

17:00h: Documentary In het Huis van Mijn Vader (In my
Father’s House), 68 min

18:10h: Snacks & Drinks

18:30h: Film De Onmacht (The Faint), 35 min

19:05h: Interactive discussion with the visitors, prof.dr.
Patricia Pisters and film director Karim Traidia

19:45h: Snacks & Drinks

20:00h: Documentary Hollandse Hokjes (Dutch Boxes), 84 min




S A 9l gaad! ?)&i@t.b.)
Yoo A Glned (2 Acal ASHI Ol ylt

Yoo A Jo¥I [y a5 4V
"S LT e

Yoo A JoNI G S V e aSLED

(33533 OY) ol YT LB @l Ve e+ Zell)

@S il zyie el jmell @ld Jyx Zesde VA el
Lawl,s

(3533 Y0) yomall @l s VAT + ALl

Lol 5 opS goo LkBlis g Aiead 1 4:) + Za Lol

EOde 5 by e Lalliey Byl 14T+ e Ll

(3333 W) ol s o3 GBI @Lall Yo el

Yo e Ao sy ZS A o layy ¥

(Rads At) Ladlsgll ducLain ¥ 1LY/ a5 @Lall 1 V:Y - delal @

Ciligydie g e Lalla Al il VA s+ deludl @

sizmall o3 1pualSl e I o guatl] ol gias 3 psloma 1 VAT dcbd| @
e 3955 ) 5yt Leean 530 3,58 330 Lguali colalail 3a0aie
(ol e o2 5 ol Yol 5 badlsgl] duclain Yl 1LY :AIL aDBYI
@ud o WLEN g eVl eud By oo 3y 5581 B3l
sty daals B e ¥ silul )

(A2 OY) ol 2 ¥yl L&l Ll Y ei s Aeladl @

Yoo A JoMI G il A e

(1235 ) ol o 9 G @Lall 1V Ve - deladl o
‘1‘3*1‘-3-"3"@\—,‘1)-:“ Lgl\.’ieb\)lu\:\/\:\’ de Lol
(Ra23 Y0) jmall @lid VAT + 2zl
Leea 5310 3553801 330¥1 5 (31300 pe Jelite (3LE 114+ 0 el
LS S oReell g e
COLGa g culigydie Lgllet Aol il 11220 Ze bl
(235 At) Dtilsgll ducLoma Yl 1Y/ L ailgl @Lall :Yo: e+ Aol




‘De Onmacht’
(The Faint)

Karim Traidia (feature film, 1991), 35 minutes.
Prizes: ‘E. du Perron’ Prize, the Netherlands

The Faint is Karim Traidia’s tribute to the life and soul of the
migrant. Algerian Traidia, who graduated from the Dutch
Film Academy and directed the Dutch feature film The Polish
Bride, carefully documents the struggles and challenges
facing migrants, touching on themes like identity, colonialism,
assimilation and loyalty. Far from being depressing, however,
the movie is a lively story, introducing real people and their
multifaceted lives in a sensitive, poetic way.
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‘Hollandse Hokjes’
(Dutch Boxes)

Har Tortike (documentary, 1999),
84 minutes

Filmmaker Tortike invited six Dutch adolescents, aged between
15 and 22, to document their lives on film. While the movie is a
striking testimony to all the freedoms and possibilities these
kids enjoy, there is more to it than meets the eye. Indeed, the
documentary also shows the obstacles and boundaries that
these young people are confronted with and the fights they
have to wage — with their parents, with society — to enjoy the
freedoms that are supposedly their birthright. Despite their
diversity, the films all deal with the hidden hurdles which these
adolescents struggle with in their daily lives. Autonomy turns
out to be something these teenagers do not automatically get
— not even in the Netherlands. Instead, it is something they
have to fight for. Dutch Boxes shows how.
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‘De kinderen van mijn vader’
(My father’s children)

Meral Uslu (documentary, 2005), 52 minutes
Prizes: ‘Golden Calf’, The Netherlands

Who was my father? Filmmaker Uslu has struggled with
this question throughout her life and now her search for the
real story behind her father’s adventurous life and charming
character takes the shape of a documentary.

Ata Uslu moved from the patriarchal Turkish countryside to
the ‘flower power’ Netherlands of the 1960s. He spent his first
years abroad alone, while his wife and children remained in
Turkey. This change in country and family situation presented
Ata Uslu with unprecedented possibilities and freedoms. For
his daughter, however, there was a downside to her father’s
double life: she never really got to know him. And, what is
more, she never got to know all of her brothers and sisters..
Now, Meral Uslu is determined to complete the puzzle.
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‘In het huis van mijn vader’
(In my Father’s house)

Fatima Jebli Ouazzani (documentary, 1997). 68 minutes.
Prizes: ‘Prize of the Ecumenical Jury-Special mention’,
Mannheim-Heidelberg International Filmfestival; ‘Golden
Calf’, The Netherlands; Golden Spire, San Francisco
International Film Festival.

Fatima Jebli Ouazzani is an outcast. The 37-year old Moroccan
is no longer a virgin, but neither is she married, a situation
resulting in an ostensible loss of dignity that has cost her dearly.
Breaking with the patriarchic mores that govern traditional
Moroccan life and defying the role of women incorporated
therein, meant the loss of her family’s warmth and protection
and the end of all contact with her father. Now, sixteen years
later, Jebli Ouazzani dedicates a documentary to this sensitive
topic, shedding light on marriage as a mechanism to gain
some degree of freedom and respect. Jebli Ouazzani has
— in the eyes of her family and clan — failed to live up social
expectations. However, Fatima’s mother’s painful life story
shows that marriage is not always as beautiful as presented.
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The Netherlands Institute for Academic Studies in Damascus
(NIASD) welcomes you to come and watch these Dutch feature
films and documentaries.

All films and documentaries will be shown with Arabic
subtitles.

Location:
NIASD, East Mezzeh, Farabi Street 85 (close to the Greek
Embassy).

Map:

;MJ.J A,A.EM-&
Cagys Jalaa Sport &ﬁ,.o‘m dslaw

Beirut & Ommayad Square

Ol Byl
- s o 5 3ol au,MrEﬁEH AUTOSTRADA yanian Embassy<——
Greek'Embassy©©<— PR R 3[,.",.&.&4

}.,5\/;‘ e 5 ". . NIASD Razi Hospital
(WETTIW

N 9. AL 3 gLy
Australian Embassy g a5 basement

3] S5 (NIASD) e (3 TaasalS¥ aleal yll (sailsgll dganll o o

(Aailyy 5 Adleliw Luilsen wMBT (o9 ye Saalin
ol Al I Zes yie aMBYY S

1adsed
Bylacdl e coyd) A0 sl LAl oLl AB b Bie (gudsell agasdl
) O 22 > R B s 08 i

(ALl

gaadl Jlai¥l das

Ayyge o Giad A0 el o mlHLall gLl 38,0 55 x5l 93 Olsie
FATY=1 =TIV EAVA S IV EavAY TYY-0)0 JIVIVIAYY taila
FANY =1 =TV Y 010 1 Sls

assistant@niasd.org : 49,31

www.niasd.org

Contact information:

Visitors address: East Mezzeh, Al Farabi str. No.85,
Damascus, Syria

Tel: +963-11-61249790, 61249791, 6120515, 6117622
Fax: +963-11-6120515

Email: assistant@niasd.org

www.niasd.org
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