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Johan Simons (1946)

Was trained to be a dancer at the Rotterdam Dansacademie and to be an actor at the Theateracademie in
Maastricht. Afterwards he became an actor and director at the Haagsche Comedie. In 1979, he founded
his own company Het Wespetheater and in 1982 Het Regiotheater. In 1985 this all led to the founding
of Theatergroep Hollandia. From this moment on, he concentrated on directing. Under the direction of
Johan Simons and Paul Koek, Hollandia developed into one of the major companies of the Dutch theatre.
In particular, its choice to perform on location as much as possible, and thus bring reality directly to the
theatre, contributed significantly to the company’s strength.

With both a great eloquence which shows a mature musical understanding and always an autonomous
physical movement of the characters, Hollandia develops its typical style of acting. Particularly in the
staging of Greek tragedies, which have been produced quite regularly over the years, this performance
style is manifest. Combined with Paul Koek’s musical contributions, and the stage-management developed
by Johan Simons, this has constantly led to extraordinary productions such as Prometheus, Persians and
Bacchanten.

After concentrating on Greek tragedies in the early nineties, and on the so-called rural pieces, Simons’
interest gradually changed. The portrayal of man wilfully isolating himself from society, supposedly able
to fend for himself, he abandons for the portrayal of man whose main concern is involvement, with one
another and with the world. Man is a social being, who is able to fight against his own oppression, but is
also able to exert influence and adjust or change the course of things. From this perspective his productions
increasingly feature socially committed, sometimes explicitly political themes and issues (Voices, The Fall of
the Gods, Quick Lime, GEN). Besides the powerful form language combined with a specific style of acting,
this shift in interest led to Simons’ work being noticed abroad. To much acclaim the above-mentioned
productions have travelled for years in English and German versions through Europe. The company was
awarded several prizes (among which the European Prize for Theatrical Innovation in 2000).

From then on Simons is frequently asked as a guest director. For example, Simons made Tragbar (2001) for
Schauspielhaus Ziirich and Hannibal (2002) for Schauspielhaus Stuttgart. In 2003, he directed the full cast
of ZT Hollandia in the musical theatre performance Sentimenti as part of Gerard Mortier’s Ruhrtriennale
festival. In Munich 2003/2004 there was the guest production of Anatomie Titus by Heiner Miiller and
Elementarteilchen in Schauspielhaus Ziirich. Elementarteilchen was among the winners at the Nestroy’s in
Vienna, and was selected for the Theatertreffen 2005 in Berlin. Brandhaarden was selected for the Festival
of Avignon 2004, De Speler for the Volksbithne am Rosa-Luxemburg-Platz, Die Zehn Gebote for the
Miinchner Kammerspiele, and Fort Europa for the Wiener Festwochen 2005 and the RuhrTriennale 2005.
In March 2007 he brought the new production Prinz Friedrich von Homburg by Kleist in the Miinchner
Kammerspiele. March 2008 he directed Hiob, again for the Miinchner Kammerspiele.

In the meantime Johan Simons has engaged himself as director for the NTGent. He directed The Asylum-
seeker, Platform (selected fot both the Dutch as the Flemish Theatre Festival 2006) and Robinson Crusoe,
de vrouw en de neger. After that Life is a dream (a coproduction with the RuhrTriennale 2006), Oresteia
(coproduction with Toneelgroep Amsterdam) and I'm falling... Fall into my arms followed. He opens the
2007-2008 season in Gent with a new version of Ten Commandments. Those were followed by Merlin, a
new coproduction with the Ruhrtriennale, and Instinct. This season 2008-2009 he opened with Vergeten
Straat in another coproduction with the Ruhrtriennale. During the rest of the season he will present Tien
geboden - deel 2, Kasimir und Karoline and Krapps laatste band.

Johan Simons focuses more and more on opera; he has directed the opera Simon Boccanegra by Verdi in
I'Opéra de Bastille in Paris in 2006, a production which was taken up again in april 2007. In February 2008
Die Entfithrung aus dem Serail will follow for the Dutch Opera. August 2008 he presented Herzog Blaubarts
Burcht on the Salzburger Festspiele.

November 2008 he directs Beethovens Fidelio for the Paris Opera, this is the farewell show for Gerard
Mortier who ends his mandate as director.




Two Voices

Text: Pier Paolo Pasolini
& Cor Herkstroter

Directed by:  Johan Simons
Performed by: Jeroen Willems

Adaptation: ~ Tom Blokdijk

Dramaturgy: Tom Blokdijk,
Paul Slangen

Set Design: ~ Johan Simons,
Piet Hein Eek (chaises)

Production: Hollandia
& Avignon Festival

In Voices Jeroen Willems plays four Pasolini characters: the vice-chairman of the state oil
company, an intellectual who works in the company’s management, a Mafia intermediary
and a church contact. It was no trouble to add to them Cor Herkstréter, former chairman
of the board at Shell International, who gives his opinion on the moral dilemmas and social
responsibility of contemporary multinationals. This character’s lines come from speeches
and articles he wrote.

Over the last few seasons Voices has mostly been on in theatres abroad and at international
festivals. Willems has performed it in German (Zwei Stimmen), English (Voices) and French
(Deux voix). The French version opened to great acclaim at last summer’s Avignon Festival.
Since it opened the play has been awarded several prizes:

o 1997 Theatre Festival Public Prize

« 1998 Velinx prize for best monologue

« 1999 main prize at the Festival politik im freien theater in Stuttgart

* 2000 St Petersburg Times prize

« 2000 three prizes at the Kontakt Torun International Theatre Festival in Poland

¢ 2000 Nuove Realta Teatrali prize for an oeuvre (Festival Premio Europa)
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“T'wo Voices”

The General Secretariat

of Damascus Arab Capital of Culture 2008

in cooperation with Service Centre for International
Cultural Activities/SICA

Presents

The theatre play
Two Voices

19 & 20 December 2008
Circular Theatre
at the Higher Institute for Dramatic Arts

At 8:00 pm 60
(l‘ £
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